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I returned from the Work Weekend at Claymont with a lot to think about. I was feeling a bit 
chastised. Not by anyone on the weekend; they had been gracious in the extreme. But I was 
feeling like something of a lunk for having barged into their home, with no particular interest in or 
respect for what they were all about. 
 
I was also completely convinced that I was not a candidate for a Robert Fripp-led guitar seminar. 
Not nearly a good enough player for that!  
 
Both my wife and Roy were having none of it, and they insisted that I at least make some 
inquiries about the courses and prerequisites. Within a week I had sent a note off to the registrar 
at Claymont, asking for more information. 
 
On December 18, it arrived: 
 

GUITAR CRAFT 
 
Robert Fripp 
 
March 26-30, July 30-August 3, August 6-10 
 
The short course will concentrate on fundamental principles in the use of both hands, co-
ordination and the direction of attention. Emphasis is on how to play rather than what to 
play. Tuition is individual and in groups. Classes in Yoga and talks on related subjects 
are planned. 
 
The course is open to plectrum (pick) guitarists of at least three years experience, fluent 
in the English language, and above 18 years of age. Many of our playing habits are 
careless and well-established. To change this a considerable effort is needed, so 
commitment is a requirement of the course. If possible applicants should not play the 
guitar for a period of at least one week before arriving. 
 
Equipment needed is an acoustic guitar, metronome and footstool. The property in which 
the course is being held is in the process of restoration, so conditions are fine but funky. 
Some accommodation may be shared. Warm, casual and loose-fitting clothes are 
recommended; bring house shoes or sneakers. 
 
Those interested should write to “Guitar Craft” at Claymont, stating briefly why you wish 
to attend, length of experience and whether available at a date other than the three 
scheduled courses: Claymont Seminars, Rt. 1, Box 279, Charles Town, WV 25414, or 
call (304 725-4437 or 6248. 

 
 
Although I have no strong memories of the process, it is evident that in the two weeks since the 
Claymont work weekend I had allowed myself to at least entertain the possibility that this might be 
something I could do. Clearly by the time I received this response, I had already decided to apply, 
and to let Robert himself tell me that my qualifications were insufficient (and that I had been a jerk 
on the work weekend) rather than making that determination preemptively for myself. At my office 
the next day I composed my application, and posted it on my way home: 



 
December 19, 1984 
 
Claymont Seminars 
Rt. 1, Box 279 
Charles Town, WV 25414 
 
Re: Guitar Craft 
 
In response to your course description which arrived yesterday, I am very interested in 
the seminar. I have been a guitarist for 16 years, playing in a variety of rock, jazz and 
commercial groups. I studied traditional harmony and counterpoint at Northern Virginia 
Community College and contemporary music performance and arranging at the Berklee 
College of Music. I am continuously searching for new ways of understanding music. 
During the two day "work weekend" I spent at Claymont we touched on a number of 
concepts and exercises which have already been useful to me. The course description 
seems to indicate that these and more will be addressed. 
 
With reference to scheduling, my situation is fairly flexible. I would prefer the March 26-30 
seminar, however this could be changed with reasonable notice. 
 
Please let me know about scheduling, tuition, etc. I would be delighted to help in any way 
I can. 
 
Yours, 
 
Curt Golden 
2621 North Van Dorn Street 
Apartment 203 
Alexandra, VA 22302 

 
 
I’m guessing I spent all day on those 3 paragraphs. I then waited 6 weeks. 
 
 


